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The  Symphony  Is  Coming 

The  North  Carolina  Symphony  is  coming  to  play  a  concert  for 
you!  Even  if  you  have  heard  an  orchestra  before,  it's  always  good  to 
know  something  in  advance  about  what  you're  going  to  see  and  hear. 
That's  why  you're  reading  this  book. 

The  correct  term  for  the  group  of  people  you're  going  to  see  is 
symphony  orchestra,  but  since  that  is  such  a  long  term,  we've  shortened 
the  name  from  North  Carolina  Symphony  Orchestra  to  just  North 
Carolina  Symphony.  When  I  talk  about  the  orchestra,  I  mean  the 
people  who  play  instruments — sort  of  like  the  word  team  when  we 
speak  of  sports. 

An  orchestra  is  like  a  big  family,  traveling  and  working  together, 
sometimes  quarreling  (as  most  families  do),  but  loving  to  make  music 
together.  Interestingly,  the  instruments  of  the  orchestra  are  also  divided 
into  groups  called  families — the  strings,  the  woodwinds,  the  brass,  and  the 
percussion.  Even  though  you  probably  already  know  what  many  of  the 
instruments  are,  perhaps  you  would  like  to  hear  more  about  these 
instrument  "families"  and  their  members. 


Double  Bass 


The  Strings 


The  strings  are  the  instruments  that  are  played  with  bows.  Members 
of  the  string  family  are  the  violin,  the  viola,  the  cello,  and  the  double 
bass.  The  strings  make  the  orchestra;  if  it  weren't  for  them,  we  would 
have  a  band.  Stringed  instruments  have  several  things  in  common: 
their  shape,  the  number  of  strings,  and  the  way  in  which  players 
produce  sound  from  them. 

Their  shape  is  almost  like  a  figure  8  with  a  stem  sticking  out 
of  the  top.  The  figure  8  part  is  called  the  body  and  the  stem 
is  called  the  neck.  The  body  is  made  of  thin  wood  and  is 
hollow;  the  neck  is  a  roundish  piece  of  wood  that  is  flat 
on  the  upper  side. 

All  the  instruments  of  the  family  have  four  strings. 
Some  strings  are  made  out  of  thin  strips  of  sheep 
intestines.  These  days  almost  everyone  uses 
strings  made  of  nylon  wrapped  with  very  thin 


wire. 


Speaking  of  animals,  horses  are  important 
to  string  players  because  their  hair  is  used  in  the 
bow.  Over  one  hundred  hairs  are  used  on  a  single 


violin  bow.  Bow  sticks  are  made  of  very  light,  springy  wood.  The  hair  is 
attached  at  each  end.  The  end  that  the  player  holds  is  called  the  frog,  and 
the  other  end  is  the  point.  A  screw  at  the  frog  end  tightens  the  hair. 
When  the  hair  is  drawn  across  the  string,  it  vibrates  and  makes  a  sound. 
String  players  use  a  specially  prepared  rosin  on  the  bow  hair  to  increase 
the  friction  and  make  the  strings  vibrate  strongly. 

When  performing  a  musical  work,  the  player  changes  the  pitch  of 
a  stringed  instrument  by  pressing  down  the  string  at  different  points 
along  the  fingerboard,  the  flat  side  of  the  neck.  The  player  presses  the 
strings  with  the  fingers  of  one  hand  while  moving  the  bow  back  and 

forth  across  them  with  the  other.  The  player  may  also  pluck  the 
strings  instead  of  bowing  them  (called  pizzicato). 

The  ends  of  the  four  strings  are  wrapped  around 
pegs  at  the  neck  end  of  the  instrument.  Turning  the  pegs 
tightens  or  loosens  the  strings,  which  is  how  the  player 
tunes  the  instrument  before  the  concert  begins.  Since  the 
lj  strings  are  pretty  tight,  it  takes 
strong  fingers  and  hands  to  play  a 
stringed  instrument. 

Just  as  stringed  instruments  have 
much  in  common,  they  also  have 
differences.  One  of  the  most 
obvious  is  size.  The  violin  and  viola 
are  small  enough  to  be  held  under 
the  chin,  while  the  cello  and  double 
bass  are  so  heavy  they  have  to  stand 
on  the  floor. 

Violins  are  the  smallest.  Two  twelve-inch  rulers  set  end-to-end 
would  be  about  the  length  of  one.  The  viola  (vee-o-la)  looks  very  much 
like  the  violin,  but  is  bigger  all  over  and  is  about  the  length  of  a 
standard-sized  tennis  racquet. 

The  cello  (chell  -o)  is  more  than  twice  as  long  as  the  violin.  Cellists 
can  sit  in  a  chair  to  play,  but  since  double  basses  average  about 
seventy-four  inches  in  height,  players  have  to  sit  on  tall  stools.  To  get 
an  idea  of  the  size  of  a  double  bass:  if  you  stood  one  in  a  doorway, 
there  would  be  about  enough  room  at  the  top  for  a  mockingbird  to  sit. 
Both  the  cello  and  the  double  bass  have  an  end  pin  at  the  bottom  on 
which  the  instrument  stands  to  keep  from  slipping. 

The  other  major  difference  in  all  of  these  stringed  instruments  is, 
of  course,  their  sound;  but  that's  why  we're  coming  to  play  for  you — 
so  you  can  hear  the  various  sounds  for  yourself. 


The  Harp 


Before  going  on  to  the  woodwinds,  it  is 
important  to  say  a  brief  word  about  the  harp. 
Although  it  has  strings — forty-seven  of  them — 
it  is  not  in  the  string  family.  Harps  are  very 
special  instruments  in  a  family  all  by  them- 
selves. You  remember  that  instruments  in  the 
string  family  are  played  primarily  with  bows, 
although  sometimes  they  are  plucked  with  the 
fingers.  The  harp  is  always  plucked.  Harpists 
change  pitches  with  the  seven  foot-pedals  at  the 
base  of  the  instrument,  and  some  of  the  strings 
are  different  colors  to  help  the  player  find  the 
right  ones.  The  C-strings  are  red  and  the 
F-strings  are  blue.  Harp  strings  are  made  of 
nylon  and  gut.  The  lowest  eleven  are  wrapped 
with  wire. 


Woodwinds 


Clarinet  As  you  might  guess  from  the  name,  woodwinds  are  played 
with  wind  and  made  of  wood.  All,  that  is,  but  the  flute.  The 
earliest  flutes,  called  recorders,  were  made  of  wood,  but  their 
sound  was  easily  drowned  out  by  the  louder  instruments.  Later 
someone  discovered  that  flutes  made  of  metal  had  a  brilliant, 
more  distinctive  sound.  Since  then  the  flute  has  become  one 
of  the  main  solo  instruments  because  its  tone  can  be  heard 
above  the  other  instruments.  The  flute's  closest  relative,  the 
piccolo,  is  like  a  tiny  flute.  Its  high,  shrill  tone  can  be  heard 
\  even  when  the  orchestra  is  playing  full  volume. 

The  clarinet  has  a  reed  in  the  mouthpiece  which 
^^vibrates  when  the  player  blows  across  it.  Its  body  is  a  long, 
Oboe       slender  tube  with  metal  keys.  When  the  clarinet  player 
presses  different  keys,  you  hear  different  pitches.  The  oboe  looks 
like  the  clarinet  and  also  has  keys,  but  the  big  difference  in  them  is 
that  the  oboe  has  two  reeds  instead  of  one.  The  clarinet  has  a  clear, 
liquid  tone  and  a  wide  range  from  high  to  low  notes,  or  from  soft  to 
loud.  The  oboe's  sound  is  nasal,  and  its  range  is  not  as  wide. 

The  bassoon  also  has  a  double  reed,  and  is  the  biggest  woodwind 
instrument.  You  can  always  find  the  bassoons  sticking  up  above  the 
orchestra  like  little  smokestacks.  The  bassoon's  tone  is  deep.  Some- 
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times  the  player  can  make  its  notes  leap  about  like  a  clown  doing 
acrobatic  tricks.  Fi,Ifp  Piccol0 
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The  flute's  relative,  the  piccolo,  plays  higher  than  the  flute,  but  the 
relatives  of  the  other  woodwinds  play  lower  than  their  cousins.  These 
are  the  bass  clarinet,  the  English  horn,  and  the  double  bassoon. 


The  Brass 

Between  the  woodwind  family  and 
the  brass  family  is  an  instrument  that 
could  live  in  either  group — the  French 
horn.  It  has  a  special  sound  that  blends 
1  with  both  woodwinds  and  brasses.  It  is  a 
\g  metal  tube  bent  into  a  spiral,  narrow  near 
mouthpiece,  gradually  enlarging  into  a  bell. 
~^=^  If  it  were  unwrapped,  it  would  be 

about  seventeen  feet  long.  You  could 
kind  of  French  horn  yourself  by  taking 
a  garden  hose,  putting  a  funnel  in  one  end,  and 
blowing  through  your  lips  at  the  other  end.  A 
French  horn  has  four  valves  with  keys  that  can  be  pressed 
to  change  pitches. 

After  the  French  horn,  the  brass  family  consists  of  the  trumpet, 
the  trombone,  and  the  tuba.  The  trumpet,  similar  to  the  French  horn, 
has  a  much  shorter  piece  of  tubing  and  only  three  valves  instead  of 
four.  Although  composers  often  use  trumpets  as  attention-getters,  the 
instrument  can  play  softly  and  beautifully  too. 

A  trombone  is  bigger  than  a  trumpet  and  has  a  long  slide  that 
changes  the  pitch.  If  you  start  playing  with  the  slide  all  the  way  out 
and  quickly  pull  it  in,  you  create  a  wonderful  swooping  sound  called  a 
glissando.  All  brass  instruments  have  a  water  valve  to  let  out  water. 
Although  some  people  refer  to  it  as  a  "spit  valve"  that  label  is  not 
accurate.  Water  condenses  inside  brass  instruments  just  as  it  does  on 
windows  when  the  weather  is  cold. 

The  last  member  of  the  brass — the  one  with  the  deepest  tone — 
is  the  tuba.  It  is  gold-colored  and  rises  over  the  orchestra  like  the 
bassoon,  but  it  is  so  big  it  makes  the  bassoon  look  like  a  pea-shooter. 
Tubas  come  in  different  sizes:  they  may  have  from  nine  to  fourteen 
feet  of  tubing,  and  from  three  to  five  valves. 


Snare  Drum 


Cymbals 


Percussion 

There  are  almost  as  many  different 
instruments  within  the  percussion  section  as 
there  are  in  the  rest  of  the  orchestra.  Percus- 
sion instruments  are  those  that  you  strike  or 
hit  to  get  a  sound.  They  can  be  divided  into  two  groups:  those  that  can 
play  pitches  and  those  that  can't.  Pitch  is  a  sound  you  can  hum  when 
you  hear  it.  Some  pitched  percussion  instruments  are  the  xylophone, 
the  bells,  the  chimes,  and  the  timpani. 

Xylophones  are  wooden  bars  arranged  like  a  piano  keyboard  and 
played  with  hard  or  soft  mallets.  Mallets  are  sticks  with  wood,  plastic,  or 
rubber  on  the  playing  end.  Some  are  also 
wrapped  in  yarn. 

Orchestral  bells  are  not  at  all  bell- 
shaped.  The  instrument  looks  like  a 
xylophone  with  metal  bars  which  are  hit 
with  hard  mallets  made  of  wood,  plastic, 
or  brass.  Another  name  for  the  bells  is 
glockenspiel. 

The  chimes  consist  of  long  metal  tubes 
that  hang  from  a  stand.  They  are  played  by 
hitting  the  top  ends  of  them  with  a  wooden  hammer. 
Chimes  are  just  bigger  versions  of  electric  doorbells.  •=^$f= 

Timpani  come  in  different  sizes  and  are  sometimes  called 
kettle  drums  because  they  look  like  big  copper  pots  with  skin  stretched 
over  the  top.  By  using  a  foot  pedal,  the  timpanist  tightens  or  loosens  the 
drum  head,  thus  changing  the  pitch.  He  uses  mallets  made  of  different 
combinations  of  felt,  foam  rubber,  and  wood.  You  may  see  him  put  a 
little  circle  of  cloth  on  the  drum  head  to  create  a  muffled  sound.  When 
he  leans  down  closely  over  the  drum,  he  is  listening  carefully  to  the 
pitch  as  he  tunes  it. 

Most  percussion  instruments  are  unpitched.  Some  of  the  most 
common  in  the  orchestra  are  the  snare  drum,  bass  drum,  tambourine, 
triangle,  and  cymbals. 

The  snare  drum,  made  of  a  hoop  of  wood  or  metal  about  fifteen 
inches  across  and  six  inches  deep,  looks  like  a  slice  of  oversized 
stovepipe.  It  has  heads  stretched  over  the  top  and  bottom,  and  small 
metal  wires  called  snares  that  touch  the  bottom  head.  When  the  player 
hits  the  top  head  with  the  drumstick,  the  wires  vibrate  and  make  the 
buzzing  sound  that  everyone  knows  so  well. 

The  bass  drum  is  constructed  like  the  snare  drum  but  is  much 
bigger  and  does  not  have  snares.  It  is  played  with  a  drumstick  similar  to 
a  timpani  mallet,  but  larger.  Bass  drums  produce  a  tremendous 
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amount  of  sound,  which  sometimes  we  can  feel  as  well  as  hear. 

A  tambourine  is  a  drum  not  usually  played  with  sticks.  It  is  about 
the  size  and  shape  of  an  ordinary  cake  or  pie  pan.  It  has  a  single  head, 
with  metal  jingles  in  openings  on  the  sides.  It  can  be  played  either  by 
shaking  it  to  make  it  jingle,  or  by  striking  the  head  with  the  hand. 

The  triangle  and  cymbals  are  among  the  most  popular  percussion 
instruments.  Triangles  are  made  of  steel  and  are  beaten  with  a  short 
steel  rod.  They  come  in  different  sizes,  but  are  mostly  the  size  of  a 
large  slice  of  pie.  Cymbals,  made  of  brass,  are  Turkish  in  origin.  They 
range  in  size  from  those  tiny  enough  to  be  worn  on  the  fingers  of  belly 
dancers,  to  some  as  big  around  as  a  ten-gallon  cowboy  hat.  They  can  be 
played  in  pairs  by  crashing  them  together,  or  one  can  be  suspended  on 
a  stand  and  played  with  sticks  and  mallets. 

There  are  more  percussion  instruments  than  can  be  described 
here.  You  can  invent  new  percussion  instruments  yourself  by  using 
discarded  pots  and  pans,  old  car  parts,  pipes,  garbage  can  lids,  etc.  Use 
your  imagination  but  be  careful  not  to  use  anything  that  could 
be  dangerous. 


Timpani 


The  Composers— Wolf-Ferrari  (1876-1948) 

He  was  born  Ermanno  Wolf  in  Venice,  Italy.  His  Italian  mother 
was  a  singer,  and  his  German  father  was  a  painter.  Ermanno  studied 
piano  at  an  early  age,  but  he  also  discovered  that  he  had  his  father's 
talent  for  painting.  After  two  years  in  Rome  studying  art,  he  decided 
that  he  wanted  to  be  a  composer  after  all.  At  age  sixteen  he  moved  to 
Germany  to  study  composition. 

Since  he  learned  from  his  parents  to  speak  both  German  and 
Italian,  he  was  comfortable  living  in  either  country.  He  even  changed 
his  name  by  adding  to  it  his  mother's  maiden  name  of  Ferrari. 

Wolf-Ferrari  became  a  writer  of  operas.  His  connections  to  the 
two  countries  allowed  him  to  get  them  performed  in  both  places.  All 
he  had  to  do  was  to  change  the  words  from  one  language  to  the  other. 
He  also  translated  his  operas  into  English.  It  must  have  been  confusing 
at  times  to  try  to  remember  which  language  he  was  supposed  to  be 
speaking! 


Bach  (1685-1750) 

When  Johann  Sebastian  Bach  was  born  about  one  hundred  years 
before  the  American  Revolution  in  a  little  German  town  called 
Eisenach,  his  family  was  famous  for  its  musicians.  Young  Sebastian 
was  as  musical  as  the  others.  He  studied  violin  with  his  father  as  soon 
as  he  was  big  enough  to  hold  the  instrument. 

Because  Sebastian's  parents  died  before  he  was 
\  ten,  he  lived  with  his  oldest  brother  Johann  Cristoph. 
K  A  struggling  young  musician  himself,  Cristoph  must 
'  \  have  resented  having  another  mouth  to  feed.  He 
3  was  hard  on  his  little  brother,  but  he  gave 
fr  o  Sebastian  good  training  in  organ  and  harpsichord. 
f*J  By  the  time  the  younger  Bach  was  fifteen,  he  was 
earning  money  as  a  musician. 

At  twenty  he  was  a  full-time  choir  director  and 
organist.  One  day  he  heard  that  one  of  the 

world's  most  famous  organists  would  be  giving 
concerts  in  a  town  300  miles  away.  Bach 
wanted  to  hear  him  so  badly  that  he  asked  permission  from  his  church 
to  be  away  for  one  month.  Since  transportation  in  those  days  was 
expensive,  he  walked  the  three  hundred  miles.  Instead  of  one  month, 
he  stayed  for  three  in  order  to  study  with  the  great  organist.  Then  he 
walked  home  again.  The  church  deacons  were  so  angry  when  he 
returned  that  Bach  almost  lost  his  job. 


Bach's  fame  as  an  organist  began  to  spread.  This  enabled  him  to 
get  a  better  job  as  court  composer  to  the  Duke  of  Weimar  [Vy'-mar]. 
The  increase  in  income  also  allowed  him  to  marry  his  distant  cousin, 
Maria  Barbara  Bach.  For  a  few  years  things  went  well,  but  before  long 
Sebastian  and  Maria  had  four  children.  Working  for  the  Duke  didn't 
pay  enough  to  support  six  people,  so  Bach  went  to  look  for  a  position 
in  another  city.  When  he  returned  to  tell  the  Duke  that  he  would  be 
leaving  for  good,  the  Duke  was  furious!  He  threw  Bach  in  jail  for  a 
month  for  not  asking  permission  to  apply  for  the  new  job. 

It  was  at  about  this  time  that  Maria  Barbara  died,  leaving  Bach 
alone  with  four  children  to  raise.  Although  he  always  seemed  to  have 
some  misfortune  in  his  life,  he  was  never  one  to  give  up.  A  little  over 
a  year  later  he  married  Anna  Magdalena. 

It  was  a  good  thing  that  Bach  loved  children,  since  he  and  his  two 
wives  had  a  total  of  twenty.  Medical  care  in  those  days  was  extremely 
poor,  and  only  half  of  his  children  survived  infancy.  Of  those  who  did 
survive,  four  became  famous  musicians. 

For  the  last  twenty-five  years  of  his  life  Bach  was  choir  director 
and  organist  in  the  city  of  Leipzig  [Lype-zig].  He  wrote  music  for 
church  every  Sunday  and  taught  music  and  Latin  in  the  church  school. 
He  worked  long  hours,  writing  music  every  single  day  until  the  very 
day  he  died.  Bach  felt  that  music  was  the  gift  of  God;  to  write  it  made 
him  happy.  His  dedication  made  him  one  of  the  greatest  composers 
in  history. 


Debussy  (1862-1918) 

Americans  were  fighting  the  Civil  War  when  Claude  Debussy 
was  born  in  Paris,  the  youngest  of  five  children.  When  his  father's 
china  shop  went  bankrupt,  all  the  children  but  little  Claude  went  to 
live  with  relatives.  Claude  was  his  mother's  favorite.  When  he 
showed  musical  talent,  she  saw  to  it  that  he  had  piano  lessons.  His 
father  always  hoped  that  he  would  become  a  sailor. 

Debussy  worked  so  hard  at  the  piano  that  by  age  eleven  he  was 
ready  to  go  to  the  Paris  Conservatory.  Most  people  there  were  in 
their  late  teens  or  early  twenties.  Within  a  few  years  he  shocked  his 
professors  with  the  music  he  wrote. 

"What  rules  do  you  observe?"  asked  a  teacher. 

"None — only  my  own  pleasure!" 

"That's  all  very  well,"  replied  the  professor,  "provided  you're  a 
genius." 

It  became  obvious  that  this  young  man  was  a  genius.  When  he 
was  graduated  from  the  conservatory,  he  won  a  prize  that  paid  his 
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expenses  to  live  in  Rome  for  three  years.  The  prize  was  a  great  honor, 
but  Debussy  hated  Rome.  He  couldn't  compose  away  from  his  French 
homeland  and  longed  to  be  free  of  what  he  called  his  "Roman  jail/7 
After  only  two  years  he  returned  to  France. 

Debussy  was  fond  of  cats.  Besides  having  them  as  pets,  he 
collected  cat  pictures  and  figurines.  He  also  liked  circuses  (especially 
clowns),  card  playing,  and  collecting  rare  books  (which  he  seldom 
read). 

Debussy  died  while  France  was  fighting  the  First  World  War, 
and  people  didn't  take  much  notice  of  his  death.  It  was  not  until 
years  after  that  he  was  honored  as  one  of  France's  greatest 
composers. 


Mozart  (1756-1791) 

Prodigy  means  a  highly  gifted  or  talented 
child.  Many  composers  were  prodigies, 
but  Wolfgang  Amadeus  Mozart 
[Mo'te-zart]  is  perhaps  the  most  remark- 
able of  all  time. 

He  was  born  in  Salzburg,  Austria, 
five  years  after  J. S.  Bach's  death.  His 
father,  Leopold,  was  a  musician  who 
noticed  his  three-year-old's  interest  in 
the  harpsichord  lessons  he  gave  Wolf- 
gang's eight-year-old  sister.  Leopold 
began  giving  Wolfgang  lessons  when  he 
was  four. 

Wolfgang  had  extremely  sensi- 
tive ears.  He  could  identify  pitches 
and  chords  blindfolded.  He  once 
fainted  when  he  was  surprised  by  a 
loud  trumpet  blast.  He  also  had  an 
incredible  memory.  One  time  he  heard  a 
performance  of  a  piece  of  music  owned  by  a  church  and  that  could  only 
be  performed  by  their  choir.  Mozart  went  home  and  wrote  down  the 
whole  complicated,  half-hour  piece. 

Leopold  decided  that  the  world  needed  to  know  about  his  young 
genius,  and  knew  that  the  boy  could  earn  money  for  the  family.  At 
age  six,  Mozart  was  taken  on  tour.  For  three  years  they  traveled. 
Kings  and  queens  gave  Wolfgang  expensive  gifts  when  they  heard 
him  play.  People  paid  to  come  to  his  concerts;  wealthy  people  com- 
missioned him  to  write  music  for  them.  By  the  time  he  was  eight  he 
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had  composed  many  pieces  of  music.  The  family  was  together  in 
Salzburg  for  a  year  when  Mozart  was  ten,  and  then  he  and  his  father 
were  off  to  Italy  once  again. 

As  time  went  on,  traveling  became  tiresome.  Besides  that, 
Mozart  wasn't  a  cute,  curly-headed  little  boy  any  more.  People  didn't 
take  as  much  notice  of  him.  Finally  he  returned  to  Salzburg  to  be  a 
composer  and  organist  in  the  cathedral  there. 

Unfortunately  his  employer,  the  archbishop  of  the  cathedral, 
treated  Mozart  like  a  slave.  Jobs  for  musicians  were  so  hard  to  get, 
though,  that  Mozart  endured  the  harsh  treatment  until  he  was 
twenty-five.  Then,  after  a  tremendous  fight  with  the  archbishop,  he 
resigned. 

Mozart  was  sure  that  his  talent  would  help  him  find  a  better  job. 
The  great  composer  Haydn  had  once  said  to  Leopold,  "I  tell  you 
before  God  and  as  an  honest  man — your  son  is  the  greatest  composer 
I  know,  either  personally  or  by  name."  In  spite  of  his  genius,  Mozart 
never  made  more  than  just  enough  money  to  get  by.  He  died  before 
his  36th  birthday,  so  poor  that  his  family  couldn't  afford  a  grave 
marker.  To  this  day  we  don't  know  where  he  is  buried. 

In  spite  of  his  difficulties,  Mozart  enjoyed  friends  and  parties. 
Fancy  new  clothes  always  excited  him.  He  played  billiards,  and, 
according  to  his  wife,  loved  dancing  more  than  music.  That  love  of  life 
shows  in  his  music.  Mozart  may  not  have  a  tombstone,  but  he  has 
left  his  own  monument  in  his  joyous  music. 


Prokofiev  (1891-1953) 

Serge  Prokofiev  [Sir-gay  Pro-kof-fee-ev]  was  born  in  Russia 
about  93  years  ago.  His  father  managed  a  large  estate.  His  mother 
was  a  fine  pianist  who  began  teaching  her  son  when  he  was  quite 
young.  Since  there  was  no  school  nearby,  all  of  Prokofiev's  schooling 
came  from  his  father. 

His  early  life  was  similar  to  Debussy's.  Prokofiev,  too,  was 
accepted  to  a  conservatory  when  he  was  young  (13  years  old)  and 
shocked  his  professors  with  the  unusual  harmonies  in  his 
compositions.  At  graduation  he  won  a  grand  piano  for  a  prize. 

Although  Prokofiev  became  a  popular  composer  in  Russia,  many 
of  the  older  musicians  did  not  like  his  style  of  music.  Once  when  a 
new  orchestra  piece  of  his  was  going  to  be  performed,  a  music  critic 
who  didn't  like  Prokofiev  wrote  a  very  bad  review  of  it  without 
bothering  to  go  to  the  concert.  Because  of  a  last  minute  change,  the 
piece  was  not  even  played.  When  the  bad  review  came  out  in  next 
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morning's  paper,  everyone  knew  the  critic  was  just  being  mean.  This 
made  Prokofiev  even  more  popular. 

During  the  Russian  Revolution  of  1917,  Prokofiev  left  for 
America.  Although  he  had  some  of  the  same  problems  with  critics 
here,  his  music  was  generally  appreciated.  He  was  recognized  as  a 
great  pianist. 

In  1919  he  married  and  settled  in  Paris.  Part  of  every  year  he 
traveled  around  the  world  playing  and  conducting  his  music.  In  1933 
he  returned  to  Russia,  where  he  lived  the  rest  of  his  life.  The  Russian 
government  paid  him  well,  treating  him  with  great  respect  as  long  as 
he  composed  music  that  was  acceptable  to  the  authorities. 

Prokofiev  was  a  very  practical  man,  good  at  managing  his 
personal  and  financial  affairs.  He  was  trim  and  neat  and  liked  to  take 
walks.  He  had  a  weakness  for  chess-playing  and  for  sweets  (especially 
chocolate).  He  kept  notebooks  of  tunes  that  came  to  him  while  he 
walked  or  rode  on  the  train,  and  sometimes  he  would  even  jump  out 
of  bed  to  jot  down  a  melody.  When  he  had  enough  melodies,  he  put 
them  together  in  a  composition. 

Prokofiev  died  only  thirty  years  ago.  There  are  people  alive  today 
who  heard  him  play  or  knew  him  personally. 


SSnet  Sound's  Language 

Somebody  writes  all  the  pages  and  pages  of  music  you  see  in 
schools,  libraries,  churches,  and  music  stores.  Have  you  ever 
wondered  why  they  write  it?  Composers  write  music  because 
there  is  something  they  want  to  communicate.  Most  of  us 
communicate  with  words,  by  speaking  or  writing.  There  are 
other  ways,  though,  to  let  people  know  what  you  think 
or  feel. 

Music  is  the  composer's  language  to  express  such  feelings 
or  moods  as  joy,  sadness,  peace,  anger,  humor,  mystery, 
fear,  or  playfulness.  Different  parts  of  the  same  piece  can 
show  various  moods.  Not  all  people  will  experience  the 
\   same  feelings  when  hearing  a  piece  of  music. 
f      Whatever  you  feel  is  right  for  you.  The  composer 
/    writes  music  that  pleases  him  or  her,  and  hopes  to 
h-]  please  you  too.  The  composer  uses  a  special  language  of 
sound.  Some  of  the  terms  of  that  language  follow. 

English  Horn 
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Musical  Terms    Musical  Sounds  —The  Composer's  Vocabulary 

Pitch — a  sound  you  can  hum.  Pitches  can  be  high  as  in  a  piccolo;  low  as  in  a  tuba;  or 
anywhere  in  between. 

Tone  —  another  word  for  pitch. 

Chord  —  three  or  more  pitches  sounding  at  the  same  time. 

Rest  —  a  place  in  the  music  where  there  is  no  sound. 

Melody  —  a  series  of  pitches;  a  tune. 

Theme  —  a  major  melody  serving  as  the  main  idea  for  a  composition. 

Dynamics  —  The  Loudness  Or  Softness  Of  Music 

Forte  [for-tay]  (f)  —  loud  Mezzo  [met-so]  forte  (mf)  —  moderately  loud 

Fortissimo  (ff)  —  very  loud  Mezzo  piano  imp)  —  moderately  soft 

Piano  (p)  —  soft  Crescendo  [cree-shen-doe]  —  gradually  louder 

Pianissimo  (pp)  —  very  soft  Dimenuendo  [dee-men-u-in-doe]  —  gradually  softer 

Articulation  —  How  Pitches  Are  Played  And  Connected 

Staccato  [stah-cot-o]  —  an  indication  that  music  should  be  played  in  a  short, 
separated  manner. 

Legato  [lee-got-o]  —  an  indication  that  music  should  be  played  in  a  smooth, 
connected  manner. 

Accent  —  the  stress  of  one  pitch  over  another. 

Rhythm  —  The  Framework  Of  Music 

Beat  —  basic  unit  in  which  music  is  measured. 

Meter  —  a  specific  number  of  beats  in  a  unit  called  a  measure. 

Meter  Signature  —  numbers  at  the  beginning  of  a  piece  that  look  like  a  fraction  and 
tell  us  how  many  beats  there  are  in  a  measure. 

Syncopation  —  accents  on  the  off-beat;  gives  music  a  jazzy  feeling. 

Tempo  —  The  Fastness  Or  Slowness  Of  Music 

Allegro  [ah-leg-ro]  —  fast  Accelerando  [ah-chell-er-ahn-doe]  — gradually  faster 

Allegro  molto  —  very  fast  Ritard  —  gradually  slower 

Moderato  —  moderately  fast  Largo  —  slow 

Other  Terms 

Orchestration  —  the  composer's  art  of  choosing  the  best  instrument  to  play  a  melody. 

Score  —  the  music  that  a  conductor  reads  from  with  all  the  parts  in  it. 

Part  —  one  line  from  the  score  that  a  musician  reads  from. 

Timbre  [tam-ber]  —  the  "tone  color"  or  quality  of  a  pitch;  what  makes  a  trumpet 
sound  like  a  trumpet  and  not  a  violin. 

Note  —  a  written  symbol  that  stands  for  a  played  pitch. 
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The  Compositions 


Wolf-Ferrari  —  The  Secret  of  Suzanne  —  Overture 

The  opera,  The  Secret  of  Suzanne,  was  written  when  Wolf-Ferrari 
was  33  years  old  and  was  given  its  first  performance  in  Germany.  It  is 
a  comedy  about  a  pretty  young  countess  named  Suzanne  whose 
husband  comes  home  one  evening  to  discover  the  faint  odor  of 
cigarette  smoke  in  the  house.  He  asks  her  about  it  and  she  changes 
the  subject.  The  count  becomes  jealous  because  he  thinks  she  has  a 
boyfriend.  He  yells  a  lot  and  breaks  up  some  furniture  before 
Suzanne  calms  him  down  and  suggests  that  he  go  to  his  club  to  relax. 
He  pretends  to  go  but  stays  instead  and  looks  in  the  window.  What  he 
sees  is  that  Suzanne  doesn't  have  a  boyfriend  at  all — her  secret  is  that 
she  is  learning  to  smoke  cigarettes.  The  count  returns  to  make  peace 
and  all  ends  happily. 

The  Secret  of  Suzanne  takes  only  twenty  minutes  to  perform.  The 
overture  that  you  will  hear  lasts  less  than  four  minutes.  The  composer 
manages  to  get  in  a  lot  of  music  in  a  short  time.  The  tempo  is  very  fast 
and  the  themes  are  lively.  Most  of  the  instruments  get  to  play  a  solo. 

An  overture  is  a  piece  of  music  that  is  played  before  an  opera  or 
ballet  begins.  Composers  often  try  to  give  the  audience  a  feeling  for 
what  the  opera  is  going  to  be  about.  Now  that  you  know  the  story, 
listen  for  places  in  the  music  that  suggest  the  action  in  the  plot. 

Bach  —  Orchestral  Suite  No.  3, 
Second  Movement  "Air" 

J.S.  Bach  was  composing  his  third  orchestral  suite  about  the  time 
he  moved  his  family  to  Leipzig.  We  will  play  the  second  of  the  suite's 
five  movements.  He  called  this  movement  "Air,"  another  word  for 
//song,/  (in  this  case,  a  song  without  words).  It  has  become  one  of 
Bach's  most  popular  compositions  because  of  its  beautiful  melody. 

"Air"  is  written  only  for  stringed  instruments.  The  cellos  and 
basses  provide  an  even,  continuous  accompaniment  while  the  first 
and  second  violins  and  the  violas  take  turns  sharing  the  expressive 
melody.  The  tempo  marking  is  adante,  which  means  "a  moderate, 
walking  pace."  The  dynamics  are  all  in  the  piano  range.  If  this  "Air"  had 
words,  what  do  you  think  they  would  say? 

Debussy  —  Petite  Suite  —  "Cortege"  And  "Ballet" 

Debussy  originally  wrote  his  Petite  Suite  (little  suite)  as  a  piano  duet 
with  four  movements:  "A  Boat,"  "Cortege,"  "Minuet,"  and  "Ballet." 
Later  a  friend  orchestrated  the  piece. Wewill  play"Cortege"and  "Ballet." 
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Debussy  was  the  first  composer  to  write  music  in  a  style  called 
''Impressionism/7  This  music  was  meant  to  give  people  mental 
pictures  or  ''impressions'7  when  they  heard  it.  He  wrote  pieces  with 
titles  such  as  "The  Sea,"  "The  Snow  is  Dancing,"  and  "The  Wind  in 
the  Fields,"  hoping  to  make  people  imagine  pictures  of  these  things. 

"Cortege"  [kor-tezsh]  means  "ceremonial  procession."  A 
procession  is  a  dignified  march;  a  ceremony  could  be  a  church  service, 
a  graduation,  or  a  presidential  inauguration.  It  might  also  be  a  group 
of  kids  in  the  funeral  procession  of  a  dead  pet,  or  smugglers  silently 
marching  through  the  woods  to  bury  treasure  at  midnight.  Debussy 
marked  the  music  moderate;  the  dynamics  range  from  ppp  to//.  Once 
you  hear  the  music,  make  up  a  story  of  what  you  think  is  happening 
in  "Cortege." 

In  "Ballet"  Debussy  has  written  dance  music  not  really  intended 
for  dancing,  although  you  may  want  to  give  it  a  try.  It  is  more  for  us 
to  imagine  dancing.  Sometimes  we  feel  like  dancing  but  can't — for 
example,  when  we're  in  class  or  at  a  concert  or  when  we've  sprained 
an  ankle.  Music  like  this  lets  us  dance  in  our  imaginations,  enjoying 
the  good  feeling  just  as  though  we  were  really  dancing. 

Mozart  —  Symphony  No.  35,  "Haffner," 
Fourth  Movement,  "Finale" 

The  year  after  Mozart  had  his  fight  with  the  archbishop  and  quit 
his  job,  he  received  a  request  from  his  father.  A  family  friend, 
Sigmund  Haffner,  was  going  to  be  knighted  by  the  city  of  Salzburg. 
This  is  the  same  sort  of  honor  that  the  Queen  of  England  bestows 
upon  famous  people;  after  they  are  knighted  the  men  are  called  "Sir" 
(as  Sir  Winston  Churchill).  Leopold's  request  was  that  Mozart  write  a 
symphony  to  be  played  in  a  few  weeks  at  the  celebration. 

The  request  couldn't  have  come  at  a  worse  time.  Wolfgang  wrote 
back:  "I  am  up  to  my  eyeballs  in  work,  and  now  I'm  supposed  to 
produce  a  new  symphony?"  He  was  working  on  an  opera,  teaching 
students,  and  was  going  to  get  married  in  two  weeks.  He  continued: 
"Oh,  well,  I  must  spend  the  night  over  it,  otherwise  it  can't  be  done — 
and  for  you,  dearest  father,  111  make  the  sacrifice  ...  Ill  work  as  fast 
as  possible — and  so  far  as  haste  permits,  111  write  well." 

And  write  well  he  did.  Mozart's  "Haffner"  Symphony  is 
considered  one  of  his  best.  The  last  movement,  or  Finale,  sparkles  and 
bubbles  just  like  the  champagne  must  have  done  at  the  Haffner's 
party.  The  tempo  marking  is  presto,  which  means  "very  fast."  Mozart 
himself  said  that  it  should  be  played  as  fast  as  the  double  basses  were 
able.  We  think  youll  be  impressed  with  how  fast  the  North  Carolina 
Symphony  double  basses  can  play  it. 
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Prokofiev  —  Peter  and  the  Wolf 

Prokofiev  had  been  back  in  Russia  for  three  years  when  the 
director  of  the  new  Moscow  Children's  Theater  asked  him  to  write  an 
orchestral  fairy-tale  that  would  help  children  understand  more  about 
the  instruments  of  the  orchestra.  Delighted,  Prokofiev  went  to  work 
immediately  and  finished  in  less  than  three  weeks.  He  wrote  the 
narration  himself,  first  naming  the  piece  How  Peter  Outwitted  he  Wolf. 
When  he  realized  that  the  title  gave  the  plot  away,  he  changed  it  to 
Peter  and  the  Wolf.  The  piece,  an  immediate  success,  was  soon  played  all 
over  the  world  and  translated  into  dozens  of  languages.  Walt  Disney 
even  made  it  into  a  popular  cartoon  feature. 

Prokofiev  wrote  the  following  note  at  the  beginning  of  the  score: 
Each  character  in  the  tale  is  represented  by  a 
corresponding  instrument  in  the  orchestra:  the  bird,  by 
a  flute;  the  duck,  by  an  oboe;  the  cat,  by  a  clarinet  in  the 
low  register;  the  grandfather,  by  a  bassoon;  the  wolf, 
by  three  French  horns;  Peter,  by  the  strings.  The 
hunters'  gunshots  are  produced  by  the  kettledrums  and 
the  bass  drum. 
What  do  you  suppose  happens  to  the  duck  after  the  story  is  over? 
Do  they  rescue  the  duck  from  the  wolf's  stomach?  If  so,  what 
happens  to  the  wolf?  Prokofiev  leaves  us  wondering.  What  do  you 
think? 

Well,  those  are  the  pieces  youll  hear  when  the  North  Carolina 
Symphony  comes  to  play  for  you.  Weve  included  in  this  book  a  song 
for  you  to  learn  to  sing  so  that  you  can  make  music  along  with  us. 
'The  Old  Tare  River"  may  also  be  played  on  instruments.  We  look 
forward  to  hearing  an  instrumental  group  from  your  school  play  this 
song  before  all  of  us  sing  it  together.  Those  of  us  in  the  orchestra  like 
to  hear  other  people  play  and  sing — it  gives  us  a  chance  to  be  the 
audience  for  a  change. 

In  this  song,  "tare"  is  pronounced  "tar"  and  is  named  after  the  Tar 
River  that  flows  from  north-eastern  North  Carolina  to  the  ocean. 
The  little  notes  at  the  ends  of  the  lines  mean  to  clap.  You  can  work 
out  with  your  teacher  who  will  clap  and  who  will  whistle. 

For  those  who  will  also  play  it,  here's  how: 

1.  Memorize  the  music  so  you  can  watch  your  teacher  conduct. 

2.  Possible  instruments  are:  Recorders,  tonettes,  song  flutes, 

stringed  instruments,  bells  and  xylophones,  autoharps 

3.  Play  the  song  twice.  Bells  play  the  last  two  measures  in  each  line. 

4.  Autoharps  play  the  chords  marked  above  the  notes.  Play  two 

G  chords  for  an  introduction. 

16 


"Old  Tare  River" 


Southern  Folk  Song 


Rhythmically;  not  fast 
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1.  Way    down  in  North  Car-  lin-a,      (Whistle) 
G  C  G  J-      dJ G^    *     *   * 


On  the  banks  of   Old  Tare  Ri-ver,      (Whistle) 


i 


mm 


D. 


>    >      >    v 


1& 


S^E 


a  g     S3! 


! 


Go  from  there  to     Al  -  a  -  bam  -  a,       (Whistle! 
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For  to     see  my     old  Aunt  Hannah.     (Whistle) 


2.  'Coon  and  possum  had  a  fray, — 
Fought  all  night  until  next  day, — 
Daybreak  Poss  went  to  the  hollow, — 
Old  'Coon  says,  "I  better  follow." — 

3.  Old  watch  dog  smelled  all  'round,— 
Found  the  'coon  and  left  the  ground,  - 
Then  he  barked  right  up  the  tree, — 
Old  'Coon  says,  "You  can't  ketch  me!' 


4.  Dinah,  I  am  gon'  to  leave  you, — 
When  I'm  gone  don't  let  it  grieve  you, 
To  the  window,  to  the  door, — 
Looking  for  to  see  my  banjo. — 


